
“ACTING ALL WEIRD & 
SHIT: EMBRACING THE 

SKIN WE’RE IN”
The Ten Minute Play Festival (from Louisville

to Syracuse to Bridgeport)

Day Four 
LSU YA LIT CONFERENCE



Opening Up With Dialogue



KICKING IT OFF:
TIME TO WRITE
Write about one of  the following: 

• What’s does a typical conversation sound like at your dinner table? 
• What is the best talk you ever had with another individual? 
• How are you with eavesdropping? Ever overheard interesting material? 
• What might a dialogue between ‘me, myself, and I’ sound like in your world?

Five Minutes





SCRIPTED
A Theatrical Beginning To Follow a FreeWrite and  

Think/Pair/Share

Setting: Room at Louisiana State University

A group of  individuals attend a conference as the music of  
“Mardis Gras in New Orleans” by Dirty Dozen Brass Band 

Plays (Players dance in their seats)
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Setting: Room at Louisiana State University

A group of  individuals attend a conference as the music of  
“Mardis Gras in New Orleans” by Dirty Dozen Brass Band 

Plays (Players dance in their seats)



Bryan: (stands up, surveys the room, gives the crowd a 
look, and points to the screen) 

Jaimie: (scratches head). I’m not quite sure why I signed 
up for this workshop. Maybe I should be in POPULAR 
CULTURE in YA LIT? 

Reagan: (acts dumbfounded). I don’t know why I’m here, 
either. I’m just thankful the air conditioner works in this 
room. 

Martha: (with Louisiana charm). I hope we get 
something worthwhile today. This workshop thing is 
keeping me from learning about YA literature. 

Alma:  (makes a funny face). Wait, what are we doing in 
here? Is it too late to run to another session? 



Caroline: (lightbulb goes off). Yeah, I think Sharon Kane is 
exploring God in her workshop. I imagine that’s much 
better. They might get closer to a truth in there. 

Kate: (makes a face in agreement). Or we could have 
been selected in Dr. Bickmore’s invited only seminar. 
(sighs a ‘sheesh’) Who’d you have to pay to get into 
that?. 

Nicole: (with anger) Yo. I just realized something. It’s 
Thursday and it’s summer. Why are we even doing 
this PD stuff? Is there something wrong with us? 

Jessica: (stands up). Everyone. I have a big role here. 
I’m not sure what’s about to happen, but I think we’re 
about to get really happy. I’m feeling so happy. 



(Jessica runs to the front of the presentation) 

Jessica: Get ready, everyone. I really want to dance with you. 
Stand up and dance with me.

(The music plays and everyone improvises to the music).
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Margaret: I don’t think I like this presentation (sighs). I don’t 
feel like being happy today. It’s too hot outside. 

Jaimie: What is the deal with this Connecticut guy? What’s with  
his hair? Is he trying to be like Kramer or something? 

Reagan: (astutely) He looks like Beaker from the Muppet Show. 

Caroline: (frustrated) This is a Young Adult Literature 
conference, isn’t it? Why are we reading from a screen? I want 
my money back. Steve! Whose in charge of this conference? 

Alma: (yawns). I’m going to sleep. I have some dreaming to do 
and people I’d rather be with than you all. This workshop is 
boring me (falls asleep) 
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Martha: (perplexed) Did we just go inside another person’s 
dream. That was a bit strange. Oddly, though, it was also a 
little arousing. (with passion) Love CAN keep us together. 

Kellie: (with conviction). It’s official. This presentation is 
totally pointless. Bryan’s not even doing anything but looking 
at us like we’re freaks in a museum. 

Kate: (upset). Who are you calling ‘freak’? That wasn’t my 
dream. I’m dreaming about bread putting and Pony Boy from 
The Outsiders. 

Nicole: (with rationality). Hold on. Hold on. Hold on, This is 
LSU. We don’t need to fight. We came to this silly conference to 
learn something, no? For our own schools. 

Jessica: (cracks her knuckles). I’m not learning anything. You 
learning anything? 

Caroline: (raises fist). I want an explanation. This presentation 



Margaret: (like a wise owl). Well, you never know at these 
conferences. Sometimes you learn something, and sometimes it’s 
another day of ‘blah blah blah’ by some so-called professional. 

Jaimie: (chewing on a pen). But why are we doing all the work? 
Isn’t it Bryan's presentation? Are we just foreplay before Sharon 
Flake arrives? 

Alma: (out of nowhere stands up).  Coo-koo. Coo-koo. Coo-koo. 
The clock is running. The clock is running. Coo-koo. 

Caroline: (confused). Do you think think Bryan is up to 
something? He has that look on his face. 

Bryan: (make faces as if that could be possible) 



Reagan: (contemplatively). If I stayed home today, I could 
have finished laundry, written a chapter for a book, or even 
planted a garden. Instead, I’m being conned at this 
conference to play the role of me in some dumb play. 

Martha: (the most intelligent in the room reads pig latin). 
EreWhay siay isthay oingay? Oi Vay! 

Kellie: (shaking leg, nervously). I don’t know where this is 
going, either, but I do know I need to go to the bathroom. 

Kate: (randomly). Why was the teacher cross-eyed? 
Give up. Because he couldn’t control his pupils! Get it. 
Pupils. 

Nicole: (confused). It still doesn’t explain what is going on 
here. Are we supposed to be the pupils?
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• Everyone raises their left hand and yells “Central”

• They plug their noses and yell, “High School”

• They stand up and scream, “Young”

• They sit back down and groan, “Playwrights”

• They get control of themselves and politely say, 
“Festival”

• And all together: “From Louisville to Syracuse to 
Bridgeport”



Jessica: (as if she has the inside scoop). Actually, guys. This 
guy Shaun invited Bryan to his class so he could share what he 
began as a classroom teacher in Louisville, Kentucky. There, he 
hosted opportunities for 11th grade students to write scripts. 
The scripts were casted and performed as a fund raiser for 
writers at his urban high school. 

Margaret: The story goes that Bryan moved to Connecticut and 
then asked Shaun, a Bridgport teacher, “What if your student 
wrote short scripts in Bridgeport? What if they wrote about the 
worlds they know and began to stage their own writing? What 
if Central students did what the Brown School students did in 
Louisville? What would that look like? 

 Everyone: (sounds of confusion. squirming) What? No Way. 
Get out of here. For real? 

Bryan: (Channeling Ed McMahon) Livve, from downtown 
Baton Rouge. It’s the 10-Minute Play Workshop. 



Thank You Thank You Thank You Thank You



Thank You Thank You Thank You Thank You

What did we just do?



Here’s the real truth.
✦ Victoria: We don’t have a 

drama club at our school.

✦ Bry: So?

✦ Victoria: We need one.

✦ Bry: I don’t have time.

✦ Victoria: We’ll take care of it...

✦ Bryan: Who?

✦ Victoria: The Students!

✦ Bryan: Fudge



CSS.ELA-Literacy.RL.9-10.1 
Cite strong and thorough textual 
evidence to support analysis of 
what the text says explicitly as 
well as inferences drawn from 
the text.

CCSS.ELA-Literacy.RL.9-10.2 
Determine a theme or central 
idea of a text and analyze in 
detail its development over the 
course of the text, including how 
it emerges and is shaped and 
refined by specific details; 
provide an objective summary of 
the text.

CCSS.ELA-Literacy.RL.9-10.5 Analyze how an author’s choices 
concerning how to structure a text, order events within it (e.g., 
parallel plots), and manipulate time (e.g., pacing, flashbacks) 
create such effects as mystery, tension, or surprise.

Reading



Writing

CCSS.ELA-Literacy.W.11-12.2e Establish and maintain a formal style 
and objective tone while attending to the norms and conventions of the 
discipline in which they are writing.

CCSS.ELA-Literacy.W.11-12.3a Engage and 
orient the reader by setting out a problem, 
situation, or observation and its significance, 
establishing one or multiple point(s) of view, and 
introducing a narrator and/or characters; create a 
smooth progression of experiences or events.

CCSS.ELA-Literacy.W.11-12.3b Use 
narrative techniques, such as dialogue, 
pacing, description, reflection, and 
multiple plot lines, to develop 
experiences, events, and/or characters.



Speaking

CCSS.ELA-Literacy.SL.8.3 
Delineate a speaker’s argument 
and specific claims, evaluating 
the soundness of the reasoning 
and relevance and sufficiency of 
the evidence and identifying 
when irrelevant evidence is 
introduced.

CCSS.ELA-Literacy.SL.8.6 
Adapt speech to a variety of 
contexts and tasks, 
demonstrating command of 
formal English when 
indicated or appropriate. (See 
grade 8 Language standards 
1 and 3 here for specific 
expectations.)



Person A: Hi.
Person B: Hi.
Person A.: Well?
Person B.: Well, what?
Person A. You know.
Person B. I do?
Person A. Of course.
Person B. Ummm.
Person A. Okay, then.
Person B. Whatever.
Person A. Bye.
Person B. Bye

Text  
& 

Context

Two Volunteers



We need a color. 
We need an animal. 
We need a place. 

We need a nonsense word. 
We need a food. 
We need a drink. 

We need a number 
We need the name of a singer. 

We need a body part. 
We need a type of candy. 



Person A:
Person B:
Person A:
Person B:
Person A:
Person B:
Person A:
Person B:
Person A:
Person B:

Using the ten words, let’s write a dialogue 
between Person A and Person B



Boy Meets Girl

The Example That Always Catches Attention
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• sarcastically
• lazily
• quickly
• loudly
• quietly
• dreamily
• angrily
• spastically
• ostentatiously
• flirtatiously

• kindly
• reluctantly
• severely
• evilly
• celestially
• awkwardly
• seductively
• absentmindedly
• ridiculously 
• silently

How we have characters speak matters, too.

Give me a common phrase.
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A few Rules (sort of)
• Short scripts 

FOCUS on one 
“snapshot” - a 
moment in time

• characters wrestle 
with this moment 
(conflict)

• Script draws on 
real language - 
stolen from people 
you hear everyday

• Playwright ask 
“what if?” (uses 
imagination)

• Script makes a 
comment about 
life (in a snap 
shot)

• Dialogue matters. 
Every word 
counts. 

B to the R to the Y’s thoughts
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More Professional 
advice:

• Jump into the 
moment

• Don’t waste 
words

• Create “off 
balance” by 
shaking up the 
universe

• p. 1-2 (set up 
the world)

• p. 2-3 (throw 
the world off 
balance)

• p. 4 -7 (let a 
character try to 
restore balance)



Improvisational Script  
Writing

• a. choose one moment/situation (could base 
it off one of your brainstormed moments) 

• b. limit characters to a few (2 -3) 

• c. focus on the moment and write the 
dialogue of the moment 

• d. don’t worry about formalities. (see what 
you get)



Shout Out to Shaun

• Central High School’s 
Young Playwright Festival 

• (documentary) 

• (sample script - The Ties 
That Bind) 

• (documentary II) - LRNG 
Innovation Challenge 
Grant



The Critic’s Corner 
“Let’s Write Again”

• Go back to your opening prompt. 

• Can you draft a two to three person scripts from 
what you wrote about earlier?  

• What 10-minute script is within you?



“The greatest accomplishment is seeing the hardwork 
come to life”


